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Final Production Information
Set in the exotic country of South Africa, Duma tells the powerful adventure tale of an unbreakable bond of friendship between a cheetah named Duma and a courageous young boy named Xan (ALEXANDER MICHALETOS).  Xan faces the true test of love when he must cross the wilds of Southern Africa to return his best friend to his rightful home.  

When Xan and his father Peter (CAMPBELL SCOTT) come across an orphaned cheetah cub, they name their new friend “Duma,” the Swahili name for cheetah, and he quickly becomes a member of the family.  But when Duma is almost fully grown, to Xan’s dismay, his father tells him that it’s time to take his friend to his real home before he grows too old to survive in his native habitat.  As Peter says, “Duma has to live the life he was born to – or he’ll never be fully alive.”
Xan reluctantly agrees, but their plans must be put on hold when his father suddenly falls ill and Xan and his mother (HOPE DAVIS) must move to Johannesburg.   When Duma escapes and pays a disastrous visit to Xan’s school, the two of them must flee the city to keep Duma from being put into captivity.  

Not knowing where to go, Xan gets an idea – he’ll carry out the plan his dad had outlined, taking Duma home to a safe and lush place hundreds of miles across South Africa, over the scorching Makgadikgadi Salt Pans, through the Okavango Delta and into the Erongo Mountains.  

Before long, Xan is piloting his dad’s motorcycle with Duma riding shotgun in the sidecar, the wind whipping through his fur, as the two friends speed across the barren desert and into the wildest adventure of both their lives.    


Seeking the comfort of the only shade for miles, the shadow cast by the remains of an airplane wreck, they are confronted by Rip (EAMONN WALKER), a mysterious drifter on a journey of his own.  While Xan isn’t at all that sure he can trust Rip, he has to admit that he’s going to need some help along the way…and Duma makes for a pretty menacing bodyguard. 

With some engineering know-how and a parachute from the downed plane, the motorcycle is transformed into an ingenious desert sailboat, and Xan, Rip and Duma are soon racing at breakneck speed across the scorched flats on the power of the wind, until they encounter the untraversable scrub brush of the Kalahari desert and must abandon their craft.  

Entering the lush jungles of the Okavango Delta, Xan finds himself surrounded by danger – lions roaring in the distance, crocodiles gliding beneath the furious rapids of the Thamalakane river, and deadly poisonous creatures crawling through the foliage.  But it’s far too late to turn back now.

Drawing nearer to the Erongo Mountains where he and Duma must finally part, Xan knows that they will face a final test, and discover if Duma is ready to live the life he was born to.

*
*
*

Warner Bros. Pictures presents, in association with Gaylord Films, a John Wells/Gaylord Films production, a Carroll Ballard film, Duma, starring ALEXANDER MICHALETOS, EAMONN WALKER, CAMPBELL SCOTT and HOPE DAVIS.  The film is directed by CARROLL BALLARD and produced by JOHN WELLS, HUNT LOWRY, E.K. GAYLORD II, KRISTIN HARMS and STACY COHEN.  DOUG CLAYBOURNE serves as executive producer.  Screenplay by KAREN JANSZEN and MARK St. GERMAIN, story by CAROL FLINT and KAREN JANSZEN.  Based on the book How It Was With Dooms by XAN HOPCRAFT and CAROL CAWTHRA HOPCRAFT.  The director of photography is WERNER MARITZ, the production designer is JOHNNY BREEDT, and the film is edited by T.M. CHRISTOPHER.  Music by JOHN DEBNEY and GEORGE ACOGNY.

The film will be distributed worldwide by Warner Bros. Pictures, a Warner Bros. Entertainment Company.

This film has been rated “PG” by the MPAA for “mild adventure peril.”  

www.dumamovie.com / AOL Keyword: Duma 
BEHIND THE SCENES
A tale of a young boy’s journey to return his pet cheetah to the wild, Duma is both a thrilling adventure and a moving tale about the power of love, set against the extraordinary landscape of Southern Africa.  
“Duma is a film about growing up and accepting the extraordinary beauty in life and how it exists hand in hand with grief,” says producer John Wells, executive producer of such acclaimed television series as ER, The West Wing and Third Watch.  “As a parent, I’m always looking for films that I’ll enjoy as much as my children do.  This film helps us to understand the great mysteries and tragedies of life, while still being entertaining.”
 “Duma deals with issues that are universal,” adds producer Hunt Lowry, whose prior film credits include Divine Secrets of the Ya-Ya Sisterhood, White Oleander and What A Girl Wants.  “It’s a tale about love, loss, and transition, all told through a seemingly simple story of a boy and his cheetah.  But what drew me to Duma the most were the strong character relationships and the inspiring journey that each character has to undertake to succeed.   At the end, our characters realize there’s no stronger bond than family, and family will always be there for you.”
The film’s producers knew that the ideal director to tell Duma’s story was Carroll Ballard.  “Carroll has been one of my favorite filmmakers for over 20 years,” says Wells.  “He has an extraordinary visual sense, and has done amazing work with animals in the wild.”
A veteran of the film industry and director of beloved classic family adventure films like The Black Stallion and Fly Away Home, Ballard is known for his stunning imagery and imaginative storytelling, and the filmmakers were certain that he would deliver an incredible cinematic experience. 
“The Black Stallion is a classic and always will be,” says Lowry.  “In fact, all of Carroll’s films have a deservedly classical feel to them.  His understanding of the triumvirate of nature, animals and people is complete.  He knows how to show their interrelationship so well, while still respecting their individual qualities, which creates a vision that is both engrossing and unique.”  
The idea of an adventure story set against the backdrop of Africa was a strong draw for the director, who has an enduring fascination with the continent.  “After reading a Laurence van der Post story many years ago,” Ballard remembers, “I always wanted to make a film like that story – the thought of a young Tarzan kind of movie was very appealing to me.  It didn’t happen then, but I somehow held this hope that someday I’d be able to make a similar kind of film, and Duma came along and really fit the bill.  It’s a grand adventure that crosses half of a continent.”
For executive producer Doug Claybourne, the road to Duma began about 25 years ago when Francis Ford Coppola first introduced him to Ballard.  “Francis asked me to take over a picture called The Black Stallion after I had spent a year in the Philippines making Apocalypse Now with him,” recalls Claybourne.  “I worked with Carroll as an assistant director on The Black Stallion and became a huge fan of his work.  Over the years, we tried to work together again, but the opportunity never came up.  So when Duma came along and the opportunity to work with Carroll again arose, I said, ‘I don’t care how much they pay me, I’ll pay them just for the opportunity to work with Carroll again!’
Ballard’s extensive experience working on films in which not all of the leads are human gave him a special touch with the animal actors of Duma.  “The cheetahs that we used on this movie were very gentle and passive, but they just don’t relate to people the same way dogs and cats and horses do,” says producer Stacy Cohen.  “They are on a different wavelength, purely instinctual.  To see Carroll piece together a performance and make a real character out of the cheetah was a marvel.  He knew exactly what he needed from the cats to convey any type of emotion, physical reaction, humor.  It was a wonder to behold.”
Finding just the right young actor to portray Xan was a monumental task.  Not only would he have to be able to perform in a very challenging role that would have him acting in almost every single scene and traveling across Africa to dozens of locations, he would need to be comfortable with the idea of having a live cheetah as a co-star and working with a variety of other wild animals.  (To add another wrinkle, the animal trainers were very concerned that the boy be of a certain size, because they were worried that the cheetah might consider a smaller boy prey!)  
The casting process for “Xan” took the filmmakers to New York, London, Canada, Chicago, and finally to South Africa, where they found their perfect match in Alex Michaletos.  
“One day I came home from school and my mother told me, ‘You can play in a movie!’” says Michaletos of his entrée into the world of film.  “I didn’t believe her at first, then I went for auditions and it was tough competition – I think two hundred children.”
Michaletos had never acted before, having grown up in a family of six on a farm with lions, wildebeest, wild African dogs, and…cheetahs!  This proved to be fortuitous, as Ballard insisted that the boys who were up for the role interact with the cheetahs to see how they would react to the big cats.  Auditioners had to approach and interact with the cheetah, petting him and walking him around.  
“That really separated the men from the boys,” says Claybourne, “because all of a sudden you had Alex, who could walk up to a cheetah and grab ahold of it, whereas the other kids were very fearful of the animals.  It was pretty amazing and serendipitous circumstances that we ran into this particular boy in South Africa who grew up with cheetahs in a family that is all about animals.  On the first day we tested him, we realized there was something really special about him.”
Of course, comfort around exotic wildlife was only half the battle, as Duma producer Kristin Harms recalls.  “Alex came up and was buddy-buddy with the cheetah right from the beginning, and I thought he obviously had the right vibe,” says Harms, producer of the critically acclaimed television series West Wing and Third Watch.  “Then we did some dramatic scenes and he totally surprised me, because he seemed like a very quiet boy and then suddenly he popped out with an incredible emotionality that I didn’t quite expect.” 
This was essential for the role, which demanded that Michaletos be able to believably communicate all the changes that his character goes through in the course of his journey.  “Xan becomes increasingly more independent,” says Ballard.  “He learns to deal with difficult situations and I think he gets a sense of really how wide the world is.  He has to find a sense of balance in terms of his own desire to keep this big ferocious friend and letting him return to the wild.”
“Xan is a tough boy,” says Michaletos of his character.  “He’s not afraid of anything.  He’s a go-getter, and he’ll do anything for his best friend.” 
“Finding Alex Michaletos was a miracle!” Cohen marvels.  “He was a needle in a haystack.  How many boys do you think there are in the world who were the right age, the right kind of outdoorsy and physical presence, with the right South African accent who could actually act, and who had grown up with his own pet cheetahs?  And there he was, a half-hour from our production offices.”
Another important role that had to be carefully cast was that of Rip, the mysterious wanderer who Xan reluctantly teams up with on his travels across the plains.    “Originally he was going to be more of a young hipster guy,” recalls Ballard, “and then Eamonn Walker showed up and he was just so powerful that he gave us a whole new concept of the character.  He just blew everyone away with how he could be nasty, how he could be lovable, how he could be scary, how he could be so many different things, and that’s the kind of character Rip is – you never know where this guy is coming from.”

Eamonn Walker is known to audiences for his role in the critically acclaimed HBO series Oz, for which he won a CableAce award for Best Actor in a Dramatic Series, as well as his roles in films such as Unbreakable and Tears of the Sun.  
“Rip’s basically a good man who has had a hard life,” muses Walker.  “He had gone off to the city to try to make some money to send home, a plan that hadn’t worked out the way he had hoped.  When we first come across Rip, he is a dark spirit.  The wonderful thing about this story is that this child helps Rip find his heart and his openness again.  They are both away from their families, they both have something to gain by returning home, and they form a really unique bond.  In reality, Rip is a sensitive, vulnerable soul who has a lot to offer.”
Campbell Scott, star of such films as The Spanish Prisoner, Mrs. Parker and the Vicious Circle and Dying Young,  plays the role of Xan’s father Peter, whom he describes as “a rather eccentric farmer in South Africa.  This film is an adventure, it’s a family story, it’s an animal story – it’s everything.  I have a child of my own who’s never really able to see my projects, which were always adult material.  One of the things that drew me to the film was that it was about a little boy – I have a young son and we are very close.” 

For Scott, the opportunity to work with Ballard was a huge motivation for joining the project.  “I am a big fan of his films and when I heard that he needed a dad in the movie, I was immediately interested, because I’ve always loved The Black Stallion and Never Cry Wolf.”  
“I was totally thrilled that Campbell took the role,” says Ballard.  “It just turned out that he was a bit of a fan and he wanted to do it.  We got on great.”
The promise of working with his old friend Hope Davis clinched Scott’s decision. “We have worked on about six films together,” he says, “most recently The Secret Lives of Dentists.  It was through Hope that I heard about the project and made every attempt to get the role.” 
There were many reasons as to actress Hope Davis’ decision to join the cast of Duma.  Like Scott, she was drawn to the film’s director.  “Carroll is a master,” she compliments.  “He’s ready to hear anyone’s ideas and yet I listened to everything he said because I know that he knows what he is doing.  He’s a lovely man and I had a great time working with him.  Coming to South Africa was also a very exciting idea for me, and working with real cheetahs.  I was dying to see them.  Being on set with them was really amazing, they are incredible creatures.  I have a little girl now and I wanted to be in a movie that she could see.  Really, I am doing this for her.”
“Hope Davis is somebody we felt would be fantastic,” says Harms.  “We were over the moon that we were able to get her and Campbell.  They are both very classy, wonderful actors and they have a natural charisma together.”
ABOUT THE PRODUCTION 

Duma was a challenging picture to shoot on many levels.  The fact that one of the stars was 12 years old and another was a wild animal flew in the face of W.C. Field’s famous advice to “never work with animals or children.”  Luckily for everyone involved, having Carroll Ballard at the helm assured them a skilled and steady leader.  
“I think Carroll has the patience of a saint,” says Scott.  “He’s great at finding an opportunity where one doesn’t exist.  Maybe the kid and the cheetah are out on the motorcycle, and you think the cheetah isn’t looking the right way, and there are all kinds of things that seem to be going wrong and possibly could go wrong, but he’ll just let it play, and then capture something that is quite amazing.”
Incredibly, the film was shot at over 75 locations, including Johannesburg, the Vaal River, the Entabeni Game Reserve and the Northern Cape.  A second unit also went up to Botswana to shoot in the visually stunning region of the Okavango Delta, a lush oasis in the middle of the arid Kalahari sands.

“The production was a roadshow,” says producer Stacy Cohen.  “With all the magnificent landscapes in the film, the cast and crew traveled through mountains and deserts and rivers and cities, farms and salt pans and jungle and bush.  It was a logistical problem of the highest magnitude, but the people and animals alike handled it in stride.  It was a once-in-a-lifetime experience that was truly a privilege to be a part of.”
Ballard, a veteran of many challenging pictures, shares his insight into the demanding shoot.  “We moved all over the country and had to deal with crossing vast distances and filming in pretty inhospitable places, which made it tough.  But to me, the most challenging part of any movie is always the story – getting the story right and keeping the entertaining process ongoing through the course of the film, keeping the characters and their relationships together so that when the audience walks out of the movie, they’ve had an experience that means something.” 
Production designer Johnny Breedt, who recently served as designer on the acclaimed Hotel Rwanda, was charged with creating just the right atmosphere at every stage of the far-reaching shoot.  “As a child, The Black Stallion and Never Cry Wolf were two of my favorite films,” says Breedt, “and to be working with Carroll and learning from him was a real opportunity for me.  When I spoke to foreign producers that I’ve worked with before and I mentioned I was doing a film with Carroll Ballard, they all went, ‘Wow!  This is a guy you want to work with.’  He’s a legend.”
Ballard and Breedt felt that the key to designing for Duma was to keep it simple.  “We didn’t want to overdress,” explains Breedt.  “It’s possible to end up designing a movie so much that it takes away from the story.  This film is about a kid and a cheetah and the journey they take, and about a little family that lives on a farm, and we’ve tried to keep the focus on those things and make it as simple as possible – that is the look of the film.” 
While Xan and Rip manage to navigate the Makgadikgadi Salt Pans, it clearly wouldn’t be practical to actually shoot in the barren region.  The Salt Pans are the remnant of a vast lake that dried up thousands of years ago, leaving behind over 4,600 square miles of rock and drought-resistant brush – the name Makgadikgadi means “vast, open, lifeless land.”  
To recreate the arid terrain on a sound stage, Breedt had to research the color scheme of the environment and the authentic type of sand and vegetation in the area, as well as study paintings made on cave walls that figure into a tale that Rip tells Xan during their journey about the origin of the cheetah’s distinctive markings.   Breedt studied locations in the Kalahari, Zimbabwe, Mozambique and the Sahara, and a good deal of information was also sourced from the archeological department at University of the Witwatersrand in Johannesburg. 
“It was an exciting challenge to find the right look,” recalls Breedt.  “From our major location in Johannesburg, we worked in the bushveld, then moved up to the salt pans, and the Okavango swamps, and the mine shafts.  We finally ended up in what is, for my part, the most beautiful part of the world, the pans of Askham.  The design elements are minimal, but the locations, which were spread very far apart, were challenging.” 
Among their myriad other projects, Breedt and company had to conjure up a plane wreck in the open Kalahari desert, where Xan and Rip come across the remains of a downed 85-seater DC-6.  The interior was re-created on a stage, which also housed sets including the interior of Xan’s family farm, the tree house where his father first outlines the plan to take Duma home, the Johannesburg apartment where Duma goes a bit stir-crazy, and the scene of a mine collapse, which augmented footage shot in and around an actual working mineshaft.  

One of the more complex sets was the creation of the Erongo village where Xan takes Rip to Saliwa – the tribe’s “sangoma,” or shaman – in a desperate attempt to restore him to health in the wake of a dangerous injury.  While location scouting, Breedt and Ballard researched and photographed the various styles of village that they came across.  “In the beginning we were going to do mud hut villages,” Breedt recalls.  “Then as we progressed, Carroll started liking the look of the shanty towns more, and he wanted to bring in elements of that style.  So we ended up putting together a combination of those villages with the villages found in the more rural, tribal areas, which required quite a bit of reference.  Saliwa’s hut, in particular, was researched very thoroughly to match the proper tribal traditions.” 
Having wild animals working on his sets brought up some unique issues for Breedt.  “My biggest problems with the animals arose because you can sit in tons of meetings and discuss what an animal’s going to do, but on the day, when you want her to sit on the toilet, she just says, ‘Well, I’m not meant to do that.’  So it doesn’t always work out as you’ve planned it.”  

Some of the larger props had to be cheetah-ized as well.  “A real challenge was putting a cheetah in a motorcycle sidecar,” Breedt recalls.  “We redesigned our sidecar four times to suit the cheetah.  We ended up extending the sides and it was almost ridiculously high – I personally wouldn’t be able to climb in it, but a cheetah can hop right in, which is what’s important.”
Particularly in the case of Xan, wardrobe often came into use doubling as a prop.  Xan packs light for his trip, and along the way finds that he has to make do with what he has – and what he has pretty much amounts to the clothes on his back.  Ballard wanted Xan to begin his journey in a thoroughly neat state, which would then rapidly disintegrate as he makes his way across the punishing African landscape.  
“Xan starts out in his school uniform,” explains costume designer Jayne Forbes, “then picks up a couple of things at the townhouse where he packs for his trip.  When they were scouting the different locations I asked that they bring back sand samples for me because I knew we would have to weather and age the costumes so long in advance, so I needed to have some sense of the areas they would be shooting in.  We used the different sands to break down the clothes – creating different layers as the story progressed.” 

Forbes worked closely with the director to select wardrobe that would reflect his conception of the characters.  “Carroll had a very clear idea as to how he perceived Rip,” says Forbes.  “Rip is a gypsy, a wanderer, a nomad, but he also had to be Western and not affiliated to any tribe.  So we went with camouflage and a regular t-shirt and a flight jacket.  Campbell’s character is very eccentric, and we dressed him in very colorful t-shirts that depicted a lot about the person he is: loud, very loud!”
As with the tribal village, attention was paid to tradition when it came to the sangoma’s wardrobe.  “She wears layers of different beaded skirts,” explains Forbes, “and we dressed her in two different necklaces made out of bone and shell to give her a more ominous feel.”
Rip is rushed to the sangoma’s hut by a frantic Xan in the hopes that she can cure him from the affects of being stung by a swarm of insects.  His frightful state called for special effects makeup, and Eamonn Walker had to be put into a large prosthesis for the scenes.  As work on the complex prosthetic had to begin long before the UK-based Walker arrived to start shooting, a makeup artist was found in England who could do the job, and the actor was fitted long before he stepped foot on set.  

ACTORS GONE WILD
It took three months of very hard work to properly train the group of cheetahs who play Duma in the film.  “Cheetahs are fairly lazy animals,” reveals South African trainer Jim Stockley.  “Mostly you need to exploit the natural behavior you require from the animal.  Obviously, you can’t have an animal do something that is impossible for them.  When they do what you want them to do, they get rewarded, and you improve on that and then reward the behavior again.”
Throughout filming the filmmakers worked with four different sizes of cheetah:  three-week-old cubs, eight-week-old cats, an eight-month-old and four adult cheetahs. Cheetahs are an endangered species, and extremely fragile when they’re young.  The production was fortunate to find cheetah cubs that were only a few weeks old.  “Doug Claybourne was relentless and didn’t give up on getting these tiny cubs,” says Harms.  “The young ones can’t be trained, but they’re adorable!”  

“There’s really no training whatsoever, just cub management!” agrees cheetah handler Jules Sylvester, a veteran trainer whose prior credits include Jurassic Park, There’s Something About Mary and Dr. Doolittle 2.  “It’s more a matter of making sure the cubs are content and happy.  Scenes that could possibly be dangerous to them were written out immediately.” 

It was essential that the little cubs be kept warm enough during filming.  Small oil heaters were running all the time, and miniature baby blankets were also employed.  Like all babies, keeping a routine of their feeding schedule was very important, so the cubs drank from baby bottles every three hours, like clockwork.
As every animal has their own individual personality, the four adult cheetahs who portrayed Duma were each trained to specialize in performing various specific behaviors, with each of the animals handling the activities they were best suited for.  One cheetah worked very closely with Michaletos, another was the star runner, one cheetah who was particularly possessive by nature specialized in grabbing things and walking away with them, and a fourth was especially emotive and proved to be skilled at making a convincingly worried expression for the cameras.  
“It’s a strange phenomenon with cheetahs,” notes Sylvester.  “They are very gentle as far as big cats go, but they have the attention span of a three-year-old child – they will look at you once and that’s it.  So you have to have a trainer on either side, and it can be very difficult to get the stare.  The only time you will get that is when he zooms in on something he sees in the distance – their design is, ‘Spot it, chase it.’”
While spectacular onscreen, the cheetahs’ famous running prowess proved at times to be a handicap to filming.  “There are parts of the film that required the cheetah to display their speed,” explains Ballard.  “This turned out to be very difficult because the tracking vehicles couldn’t keep up with them since they can accelerate and run so fast, and they were gone before we even got going.  Working with most animals doesn’t require that kind of physical exertion!”
“When it comes to the adult cheetahs, when you want them to run very, very fast, they’ll run just for the love of it,” says trainer Jules Sylvester.  “In the scene where Duma runs after the motorcycle we had two cheetahs who just loved chasing it – no bait required.  They ran alongside, but were not quite brave enough to jump on it.” 

As everyone knows, if there’s one thing cats hate, it’s water.  With this in mind, the filmmakers were apprehensive about shooting a scene where Xan attempts to coax Duma onto a raft.  They needn’t have worried – the cheetah turned out to be a consummate professional.  “I thought we were going to have to make this up from a whole lot of little pieces of film and sort of cheat our way through,” recalls Ballard.  “Amazingly, the cat did everything in one take.  He looked out at the river – ‘I don’t want to go there!  Well, ok, I have to go with my friend,’ and he got on and did everything just right.” 
The trainers were under quite a bit of pressure themselves, negotiating the situation of dealing with a predator working alongside a young boy.  “That places an awful lot of stress on me and the other trainers,” says Sylvester, “because a predator will naturally hunt anything that is small and squeaky – i.e. a twelve year old little boy.  We found some incredible cheetahs, and as predators go, they are pretty gentle.  Alex had his own cheetahs, so he became very comfortable with them and he would actually sit next to them with his arm around them and lean into them, and the cheetahs responded so well to him.”
“Working with the cheetahs was really great,” remembers Michaletos.  “It can be really awesome.  It wasn’t my first time being around them, and so I wasn’t afraid of them.  But sometimes you don’t trust the cheetah – for instance, when the cheetah is in the water, I’d rather stay away from him, because he might try to climb on top of you!”  

The cheetahs weren’t the only animal actors performing in the film.  They had to share the limelight with a bush baby, a parrot, lions, a snake, scorpions and spiders, as well as the admittedly less exotic chickens, cows and other assorted farmyard animals. 
When Rip and Xan meet up, it turns out that Rip isn’t exactly traveling alone – he is accompanied by a “bush baby.”  A bush baby is one of the smallest primates, with large, round eyes and bat-like ears.  Although only about as big as a squirrel, they are very vocal, producing loud, shrill cries that belie their tiny stature.  They are nocturnal, living in trees and hunting bugs at night, and so haven’t been captured very often on film.  But the five bush babies who appear in the film were troupers about their early call time.
Also on the call sheet were two male lions and a lioness, all of them former circus performers.  The lioness was ten years old, one male was four and the other was a teenager at fifteen.  While the lions were all hand raised, they were still dangerous nonetheless.   “We don’t believe that you can tame any animal, but you can train them,” says lion trainer Jim Stockley.  “What we teach them are all behaviors, not tricks.  Every single animal is different and individual, with their own distinct personalities and needs.  Some prefer to be in groups and other are loners.  The male lions get possessive over the females, and at about 3 years they start to become dangerous.  Once he is three he is set in his ways, but normally they will let you know if they are going to attack you.” 

Lions and cheetah don’t “socialize” well, and it clearly wouldn’t be a good idea to let the lions loose in order to film them chasing down a cheetah.  Ballard worked around this issue by first calling the cheetah to run through the frame, then locking the camera off while the cheetah was removed and the lions brought in, and then shooting the lions in the same way.  In this way, everybody was kept safe, but the end result is a seamlessly convincing chase.
A less dangerous creature was happy to provide some comic relief during filming.  “One-year-old Basil, the parrot, was a comedian,” reports Sylvester.  “He had the most obscene language.  He was on the set about a week and he had picked up ‘rolling’ and ‘cut’ and ‘quiet, please.’”
The more domestic of the winged actors weren’t quite as entertaining, but had their own responsibilities, as Sylvester recounts.  “We had the chickens because the script calls for a cub sleeping with a brooding hen, so we’d have a sleepy cub and find a hen sitting on some eggs, and we’d just lay the cub in there under the chicken’s wing, count to ten and then take it out.” 

Cheetahs are highly endangered, as their natural habitat has largely been destroyed.  In Southern Africa the production was fortunate to have what is thought to be one of the largest populations of these animals left.  There are about 600 remaining in South Africa and roughly two to seven thousand in Namibia (the country just north of South Africa).  In some north African countries they are all but extinct.  
The production worked very hard to ensure the safety of the animals in collaboration with animal protection authorities, who were on set throughout the shoot.  The animal anti-cruelty organization was instrumental in advising the filmmakers on how to ensure that all the animals involved were safe and that the cheetahs were very well cared for.  
“Having all the animals in the film made the shoot a little more laborious, but it’s going to be really worthwhile,” says Harms.  “I think seeing the juxtaposition of this young boy and the cheetah is really interesting, and something no one has seen before.” 

“Duma is a film for parents and kids alike,” sums up Hunt Lowry.  “Xan has an amazing adventure through South Africa as he tries to find a home in the wild for his pet, and in the process, he learns life’s most important lessons – the value of loyalty, friendships, family and home.”
*
*
*
ABOUT THE CAST

ALEX MICHALETOS (Xan) is making an astonishing big screen debut in Duma.  


Michaletos was discovered by the filmmakers after an exhaustive international search that took them to New York, London, Canada, Chicago, and finally to South Africa.    


Michaletos resides in South Africa and grew up in a family of six on a farm with lions, cheetahs, leopards, tigers, African wild dogs and lots of antelope.


British actor EAMONN WALKER (Rip) has portrayed Americans, Africans and Caribbean characters in motion pictures, television, and on stage thanks to his proficiency in many dialects.  His recent roles include career soldier “Zee” in the Bruce Willis film Tears of the Sun, directed by Antoine Fuqua (Training Day); “Tony the Tiger” in Laurence Fishburne’s Once In The Life; “Dr. Mathison” in M. Night Shyamalan’s Unbreakable; and “Baptiste” in the recently completed Nicholas Cage feature Lord Of War.


Television viewers are perhaps most familiar with Walker from his portrayal of  “Kareen Said” in the critically acclaimed HBO series Oz, for which he won a CableACE Award as Best Actor in a Dramatic Series.  He starred as “John Othello” in the London Weekly Television production of Andrew Davies’ modern day Othello and co-starred in the Showtime movie Whitewash: The Clarence Brantley Story.  Walker’s other television credits include Homicide: Life Everlasting, Linda La Plante’s highly regarded mini-series Supply and Demand, The Governor, The Governor II, Goodnight Sweetheart, Love Hurts, Bergerac, The South Bank Show, Blind Justice, In Sickness and In Health and The Bill.


In London, Walker founded the Flipside Theatre group and co-starred in their production of Danny and the Deep Blue Sea.  He also appeared on stage in Punchbag, Pecong, The Housekeeper, Anthony, Four Horsemen of the Apocalypse, Ridley Walker and Arriverderci Mill Wall, and he is currently in rehearsals for his Broadway debut as Marc Antony in Julius Caesar, starring Denzel Washington.


Walker maintains residence both in London and New York.

CAMPBELL SCOTT (Peter) studied with Stella Adler and Geraldine Page and got his first break playing “Benvolio” in Romeo and Juliet in summer stock in New England.  Following that, Scott understudied in the Broadway production of Tom Stoppard’s The Real Thing, starring Jeremy Irons and later, Nicol Williamson.


He has also appeared on Broadway in an acclaimed production of Long Day’s Journey Into Night, with Jason Robards and Colleen Dewhust, Ah! Wilderness, Hay Fever and The Queen and the Rebels.  Off-Broadway, he has appeared in The Last Outpost, Copperhead, A Man For All Seasons and On the Bum.


Scott played the title role of Hamlet at the Old Globe in San Diego, receiving excellent reviews.  He played Hamlet again at the Huntington Theatre in Boston.  His other Shakespearean roles include “Angelo” in Measure For Measure at Lincoln Center, the title role of Pericles at the New York Shakespeare Festival, and “Iago” in Othello at the Philadelphia Drama Guild.  Regionally, he has been seen in Our Town, Gilette, School For Wives and, for the Williamstown Theatre Festival, Miss Julie and Dead End.


His first film role was in From Hollywood to Deadwood, followed by the highly praised Longtime Companion, The Feud, and Bernardo Bertolucci’s The Sheltering Sky.  Scott appeared in Dead Again, directed by Kenneth Branagh; Dying Young, starring opposite Julia Roberts and directed by Joel Schumacher; Singles, directed by Cameron Crowe; The Innocent, directed by John Schlesinger; Mrs. Parker and the Vicious Circle, directed by Alan Rudolph; Only With You and Let It Be Me.  He co-stars with Steve Martin in David Mamet’s film The Spanish Prisoner.  His most recent film appearances include Big Night, The Daytrippers, Ship of Fools, Hi-Life, Top of the Food Chain, Spring Forward, Other Voices, Lush, Delivering Milo, Roger Dodger, The Secret Lives of Dentists and Marie and Bruce.


For television, Scott starred in, co-directed and produced Hamlet for the Odyssey Network.  He also starred as Joseph Kennedy, Jr. in The Kennedys of Massachusetts, co-starred with Ben Kingsley and Joanna Lumley in Sweeney Todd for Showtime and co-starred with Jennifer Jason Leigh in The Love Letter for Hallmark Hall of Fame.  He can be seen in Shot in the Heart for HBO and Follow the Stars Home for Hallmark Hall of Fame, again co-starring with Jennifer Jason Leigh.  


Scott co-directed the film Big Night with Stanley Tucci.  He served as the director for Off the Map.  For the stage, he has directed Miss Julie, Snake Pit and Recruiting Officer.


Following successive critically-acclaimed turns in About Schmidt, The Secret Lives of Dentists and American Splendor, chameleon-like actress HOPE DAVIS (Kristin) continues her repertoire of varied roles in a number of highly anticipated films.


Davis will next be seen in Gore Verbinski’s The Weatherman, opposite Nicolas Cage.  She will also star in John Madden’s adaptation of David Auburn’s Pulitzer and Tony award-winning play Proof, opposite Gwyneth Paltrow, Anthony Hopkins and Jake Gyllenhaal, and the black comedy Matador, opposite Greg Kinnear and Pierce Brosnan.  


Hope Davis was named 2003 Best Actress of the Year by the New York Film Critics Circle for her work in two of the year’s most critically acclaimed independent features – American Splendor, directed by Shari Springer Berman and Robert Pulcini and Alan Rudolph’s The Secret Lives of Dentists.


Davis won a Golden Globe Award nomination for her portrayal of “Joyce Brabner” in American Splendor.  A fixture on 2003 Top 10 lists, American Splendor captured the Grand Jury Prize - Dramatic Competition at Sundance; Best Film Un Certain Regard in Cannes and the Grand Jury Prize in Montreal’s Just for Laughs Festival.  Davis received an IFC Spirit Award nomination for her performance opposite Campbell Scott in Alan Rudolph’s The Secret Lives of Dentists.


Davis first garnered critical attention for her work in a trio of independent hits –  Greg Mottola’s The Daytrippers, Bart Freundlich’s The Myth of Fingerprints and Brad Anderson’s Next Stop Wonderland.  


Her filmography includes About Schmidt; Hearts in Atlantis, opposite Anthony Hopkins; Campbell Scott’s Final with Denis Leary; Stanley Tucci’s Joe Gould’s Secret and The Imposters; the political thriller Arlington Road, with Jeff Bridges and Tim Robbins; and Lawrence Kasdan’s Mumford.  


On stage, Davis most recently starred in Rebecca Gilman’s Spinning Into Butter at Lincoln Center.  In addition to Camino Real at the famed Williamstown Theatre Festival, her credits also include Ivanov, opposite Kevin Kline, and Two Shakespearean Actors.  Off-Broadway, Davis has appeared in Pterodactyls, The Food Chain, The Iceman Cometh and David Mamet’s Speed the Plow, directed by Joel Schumacher.

ABOUT THE FILMMAKERS

CARROLL BALLARD (Director) has lent his talents to the world of filmmaking for over thirty years.  His most recent credits as director are The Cruelest Winter and Fly Away Home, for which he won a Christopher Award in 1997.  His other credits as director include Wind, Nutcracker: The Motion Picture, Never Cry Wolf and the critically acclaimed The Black Stallion.


A graduate of the UCLA Film School and a classmate of Francis Ford Coppola, Ballard first gained attention for the documentaries he made for the U.S. Information Agency.  In 1967 he produced Harvest, which was nominated for an Academy Award for Best Documentary. 


Before transitioning into his exceptional career as director, Ballard is also credited as cinematographer on Norman Rockwell’s World...An American Dream and as photographer: second unit on the smash hit Star Wars.


JOHN WELLS (Producer) is one of the most prolific producers, directors and writers for the stage, television and film.  In addition to The West Wing, the multiple award winner is at the helm of two other fast-paced one hour dramas, ER and Third Watch, as well as a number of high-profile film projects currently in various stages of production and development.


In addition to the 22 Emmys and other accolades awarded to The West Wing, Wells and his team have won 19 Emmy Awards, 3 Peabody Awards, 8 People’s Choice Awards, 2 Producers Guild Awards, a Humanitas Prize and numerous awards from Health Care Organizations across the country for ER.  He created Third Watch with writer/producer Edward Allen Bernero.  Now in its third season, Third Watch continues to win critical acclaim and honors, winning an Emmy Award and a Prism Award in 2000. Third Watch also received the 2001 Peabody Award.  


Wells served as producer on White Oleander, based on the best-selling novel by Janet Fitch.  Mary Agnes Donoghue (Beaches) adapted the screenplay for a cast that included Michelle Pfeiffer, Renee Zellweger and Robin Wright Penn.  In addition to White Oleander, Wells served as a producer on The Good Thief, written and directed by Neil Jordan and starring Nick Nolte, and A Home at the End of the World, starring Colin Farrell and Sissy Spacek.  He was also executive producer for One Hour Photo,  Far From Heaven, The Company and Camp.   He has several other films in development.


Prior to ER, The West Wing and Third Watch, Wells served as a writer and producer on the critically acclaimed China Beach.  During Wells’ tenure on the series, the show received a Peabody Award, a Humanitas Prize, three Writers Guild of America nominations and six Emmy nominations.  Some of his award-winning stage productions are Judgement, Balm in Gilead, Battery and She Also Dances.  He is the immediate past president of the Writers Guild of America.


Born in Alexandria, Virginia, and raised in Denver, Colorado, Wells graduated from Carnegie-Melon University in Pittsburgh, Pennsylvania, with a Bachelor of Fine Arts and later earned a Masters degree in film and television at the University of Southern California.


For the past five years HUNT LOWRY (Producer) served as the CEO/President of Gaylord Films and its specialty division, Pandora, with which he structured a long-term co-financing and production deal with Warner Bros. Pictures.  Under the deal, Lowry produced the box office hits A Cinderella Story, starring Hilary Duff and Chad Michael Murray; What a Girl Wants, starring Amanda Bynes, Colin Firth and Kelly Preston; A Walk To Remember, starring Mandy Moore and Shane West; Divine Secrets of the Ya-Ya Sisterhood, starring Ashley Judd, Ellen Burstyn and Sandra Bullock; and White Oleander, starring Michelle Pfeiffer, Renee Zellweger and Robin Wright Penn.  Lowry also produced The Blue Collar Comedy Tour, Cypher, Grind, and Welcome to Collinwood, starring William Macy, Sam Rockwell and George Clooney.  


Lowry is currently in post-production on the family drama Dreamer, starring Kurt Russell and Dakota Fanning, set in the world of thoroughbred horseracing.  


Lowry also executive produced the critically acclaimed film Donnie Darko.  The film premiered at the 2001 Sundance Film Festival and was nominated for the Grand Jury Prize as well as three Independent Spirit Awards.  


Prior to his tenure at Gaylord Films/Pandora, Lowry had a first look producing deal at Walt Disney Pictures where he produced such films as The Kid and Instinct.  He also produced Hounded for the Walt Disney Channel.  


Lowry also produced A Time To Kill, First Knight, Revenge, My Life, The Last of the Mohicans, and Only The Lonely (with John Hughes).  In addition, Lowry produced Career Opportunities, Top Secret, Get Crazy, and associate produced Airplane (with Jerry Zucker).  Lowry’s television executive producer credits include HBO’s Baja Oklahoma and Rascals and Robbers: The Secret Adventures of Tom Sawyer and Huck Finn for CBS.  He also produced Dream West, a CBS mini-series.  His telefilms include His Mistress, Wild Horses and Surviving for ABC Theatre.  


A native of Oklahoma City, Oklahoma, Lowry attended Rollins College and Wake Forest University.  In 1976, Lowry came to Los Angeles to visit his older brother, Dick, who was studying at the American Film Institute at the time.  Once in Los Angeles, Lowry fell in love with film, and decided to abandon his plan to study medicine and stay in Los Angeles.  He lives in Hancock Park with his screenwriter wife Christine, their son Oliver and daughter Libby.

E.K. GAYLORD II (Producer) is Chairman of Gaylord Films and is on the Board of Directors of Gaylord Entertainment Company.  Additionally, he is Chairman of Gaylord Sports Management and on the Board of Directors of the Scottsdale Healthcare Foundation and the Phoenix Art Museum.

Gaylord was executive producer on the hip teen comedy What a Girl Wants, starring Amanda Bynes, Colin Firth, and Kelly Preston; the acclaimed drama White Oleander, starring Alison Lohman, Robin Wright Penn, Michelle Pfeiffer and Renee Zellweger; Divine Secrets of the Ya-Ya Sisterhood, a classic Southern tale of life, love and family that follows a group of lifelong friends, starring Ashley Judd, Sandra Bullock, and Ellen Burstyn; and the popular coming-of-age love story, A Walk to Remember, based on the best-selling novel by Nicholas Sparks, starring Shane West and Mandy Moore.  His other executive producer credits include Blue Collar Comedy Tour, Grind, and Cypher.


A man of diverse and far-ranging interests, Gaylord owns and operates the Lazy E Ranch, Arena and Training Center near Guthrie, Oklahoma.  He is on the Breeder’s Cup Board and is very active in the thoroughbred industry.  He is also involved with Children’s Hospital, Children’s Medical Research, the Leukemia Society, the Arthritis Foundation and the United Way.


Edward King Gaylord II is a graduate of Casady School and Texas Christian University.  The son of Edward L. (deceased) and Thelma Gaylord, he currently lives with his wife, Natalie, and their four sons in Scottsdale, Arizona.

KRISTIN HARMS (Producer) is a respected feature film producer as well as a multi-award winning television producer.  She currently has a first-look producer deal with John Wells Productions at Warner Bros. studios.  In 2003, Harms executive produced two prestigious feature films, White Oleander, starring Michelle Pfeiffer and Renee Zellweger, and Neil Jordan’s The Good Thief, starring Nick Nolte.  

In television, Harms currently produces the highly rated television series The West Wing and Third Watch.  She also produced the series Trinity and pilots for The Adversaries and The Omen.  

In television, Harms has won numerous awards, including four Emmys and a Golden Globe, for her work as a producer on NBC’s top rated and critically lauded drama The West Wing.  Additionally, she is also a producer on NBC’s hit series Third Watch.  


From 1996-2001, Harms served as the President of John Wells Productions, where she oversaw all aspects of television, film and business affairs.  She originated the company with Wells and built it into an industry powerhouse that now has thirty employees working on several features / television shows per year.  

In addition to her producing duties, Harms was responsible for bringing Christine Vachon and Pam Koffler’s prestigious production company Killer Films into a deal wherein JWP financed their operations.  Films released under this deal include the critically acclaimed Far From Heaven, One Hour Photo, and The Grey Zone, a Holocaust film written and directed by Tim Blake Nelson and starring Harvey Keitel.  Additionally, Harms spearheaded the opening of a JWP New York office to heighten the company’s presence in the book market and instituted JWP’s Television Minority Director Training program.

Previously, Harms worked with critically acclaimed director Richard Donner and producer Lauren Shuler-Donner on several films including: X-Men, Just Married, the Lethal Weapon series, Maverick, Conspiracy Theory and Free Willy.  

Harms began her career in the entertainment industry working for producer Kathleen Kennedy at Amblin Entertainment.  


STACY COHEN (Producer) has served for the last five years as Senior Vice President of Production at Gaylord Films/Pandora, a co-financing, co-producing partner based at Warner Bros. Pictures, where she oversaw development and production of a slate of feature film projects.  Duma is among those projects, and Cohen spent nearly five months on location in South Africa working closely with director Carroll Ballard and her fellow producers making this logistically challenging film.  She even had the opportunity to direct 2nd Unit in the Okavango Delta in Botswana, one of the wildest and most remote places on earth, exploring vast tracts of savannah for shots of wildlife and untamed landscapes. 


Cohen recently completed principal photography in Kentucky and Louisiana on another project she developed, the upcoming Dreamer, starring Kurt Russell, Dakota Fanning, Kris Kristofferson and David Morse, on which she served as Executive Producer.  Cohen previously served as Executive Producer on Warner Bros. Pictures’ White Oleander, starring Michelle Pfeiffer, Renee Zellweger, Robin Wright Penn and Alison Lohman.  


Previous to her time at Gaylord Films/Pandora, Cohen worked with Hunt Lowry for four years at his Disney-based production company as Vice President of Development.


Before joining Lowry, Cohen worked in the independent feature world in various production capacities on such films as Robert Altman’s The Player, Bryan Singer’s Sundance Film Festival Grand Jury prize-winning Public Access, and as associate producer on No Turning Back. 

Cohen hails from Queens, NY; grew up in Nassau County on Long Island; and graduated from Harvard College in Cambridge, MA, where she studied the history of architecture and wrote her thesis on Frank Capra and It’s a Wonderful Life.  


DOUG CLAYBOURNE (Executive Producer) first came into the film business from a background of advertising and art direction studies.  Thereafter, came two years of post graduate study at the Art Center College of Design in Los Angeles before Claybourne turned to film.  It took a six month stint as an assistant art director on The City of San Francisco magazine and a working relationship with the owner, Francis Ford Coppola, to convince Claybourne to make the switch official.


Early in 1976, during his first semester of film school, Claybourne offered to work for Coppola “at no charge” for the next eight weeks, just to find out if the movie business was something he really wanted to pursue over the long term. The film was Apocalypse Now and eight weeks turned out to be 3 1/2 years.  Claybourne’s mentor association with Coppola and Zoetrope continued through the years with The Black Stallion (assistant director), The Escape Artist (producer), The Black Stallion Returns (producer/assistant director), Rumble Fish (producer), Peggy Sue Got Married (assistant director) and Jack as executive producer.  The Zoetrope relationship also produced the 1992 Emmy and ACE award-winning documentary Hearts of Darkness: A Filmmaker’s Apocalypse, which Claybourne conceived with George Zaloom and executive produced with his long time associate Fred Roos. 


In July of 1998, Claybourne completed work on his 21st feature film, The Mask of Zorro, which was nominated for two Golden Globes, including Best Picture and Best Actor for Antonio Banderas.


Claybourne met Rob Cohen during the making of The Legend of Billie Jean.  This meeting led to a three picture producing association with the Taft/Barish Company and most recently to The Fast and the Furious with Cohen directing.  Other movies with Cohen were Light of Day and The Serpent and the Rainbow.


Currently, Claybourne is producing The Untitled Niki Caro Project for Warner Bros. Pictures and the director of Whale Rider, Niki Caro.  The film stars Charlize Theron, Fraces McDormand, Sissy Spacek and Woody Harrelson.


Claybourne also actively develops projects for his own production company, Poetry & Pictures Inc., while pursuing his passion for writing poetry and painting in watercolors.  Since 1995, he has written some twenty-five books of poetry, only one of which has he taken time to publish, One Hundred Love Sonnets and One Sad Poem... 

KAREN JANSZEN (Screenplay/Story by) was named by Variety as one of ten screenwriters to watch in 2001.  Her feature film writing credits include A Walk to Remember, The Matchmaker and Free Willy 2.  For the small screen, she wrote “The Original Wives Club,” an episode of HBO’s From the Earth to the Moon.


Born and raised in Massachusetts, Janszen holds an MA in screenwriting from the American Film Institute, as well as a BA from the University of California, Santa Cruz, and a MA from Harvard, both in anthropology.


MARK ST. GERMAIN (Screenplay) has written the plays Camping With Henry and Tom, winner of the Outer Critics Circle Award and Lucille Lortel Award; Out of Gas on Lover’s Leap and Forgiving Typhoid Mary, which was one of Time Magazine’s “Year’s Ten Best.”  Rewritten as A Plague of Angels, it was selected to be presented at the 2004 ACTF at the Kennedy Center.  His play, Ears on a Beatle, premiered at the Barrington Stage and was then produced last season off-Broadway by Daryl Roth. 


St. Germain’s newest play, The God Committee, premiered at Barrington Stage this past summer and will be seen in New York City in the Spring of 2005. 


With Randy Courts, he has written the musicals The Gifts of the Magi, presented annually for many years at the Lamb’s Theater; NYC; Johnny Pye and the Foolkiller, winner of an AT&T “New Plays For the Nineties Award”; and Jack’s Holiday at Playwrights Horizons.  St. Germain’s musical, Stand By Your Man, The Tammy Wynette Story, was created for Nashville’s Ryman Theater, the original Grand Ol’ Opry, and is now touring nationally. 


St. Germain’s television credits include writer and creative consultant for The Cosby Show, Lifestories and Dick Wolf’s Crime & Punishment and The Wright Verdicts. 


He is an alumnus of New Dramatists, where he was given the Joe A. Callaway Award; a member of the Dramatists Guild; a member of the Writer’s Guild East and a board member of the Barrington Stage Company.  He was awarded the “New Voices In American Theatre” award at the William Inge Theatre Festival in 2001. 


CAROL FLINT (Story by) currently writes and produces for The West Wing, where she was nominated for an Emmy Award in her first season.  She was previously an Executive Producer and writer for four seasons of ER.  


Her other television writing and producing credits include seasons of China Beach, L.A. Law, Crime and Punishment, The Court and Earth 2.


Previously a playwright, Flint has won an Emmy Award for ER.  She’s been honored with People’s Choice, Media Access, Literacy, Wilber and TV Guide awards.  She is a multiple nominee for writing and producing Emmys, as well as the Humanitas Award and Writers Guild Awards.


Duma is her first produced feature film.  Her movie on the early days of television, The Big Time, was seen on TNT.  

XAN HOPCRAFT (Book Author) graduated with honors from the International School of Kenya in Nairobi, Kenya in the International Baccalaureate program in June 2002.  He was a member of the National Honor Society.  He is presently a second semester junior at Middlebury College, Middlebury Vermont, majoring in Environmental Policy.  Hopcraft has worked in college admissions, marina sales, food production and service, water irrigation and as sailing race manager during summers.  He enjoys tennis, skiing, snowboarding, hunting and fishing.  This spring semester 2005 he is studying at the University of Otago, Dunedin, New Zealand in their Environmental Policy program.  He is 20 years old.


Even before twelve-year-old Xan Hopcraft was born, Dooms, a cheetah cub, had come to live with the Hopcrafts on their game ranch in Kenya.  Separated from his mother, Dooms was only three or four weeks old and unable to feed or care for himself. From the time Hopcraft could remember, Dooms was always there, a much-loved member of the family.  When Hopcraft was seven-years-old Dooms died, leaving him and his parents with a huge sense of loss.  To ease their sorrow, his mother Carol suggested they put together a scrapbook of her photos and his drawings and tell the story of Dooms.  Hopcraft spoke into a tape recorder and his mother typed the story.  How It Was With Dooms is the result.  


In seven short chapters, Hopcraft gives a rich sense of Doom’s life, initially as a tiny cub who lived in the house for his first three months for safety; thereafter, as a free wild cheetah who chose never to leave the Hopcraft family.  Finally, he tells of the shock and grief of Doom’s death. 


Hopcraft’s simple, direct record of Doom’s life and his mother’s family photographs create for readers of all ages a memorable picture of this beautiful animal and his remarkable acceptance of humans.  In the tradition of Born Free and The Black Stallion, How It Was With Dooms is a true example of the mutual learning and the vital link between humans and their fellow creatures. 

CAROL CAWTHRA HOPCRAFT (Book Author) was born in Michigan, where she graduated from the University of Michigan.  There she studied radio and television production.  She subsequently lived in New York, where she worked as a model, appearing in Vogue, Harper’s Bazaar, and other major magazines.  In 1977, she left New York for Africa to pursue a career in wildlife photography, and since 1975 she has had nine one-woman exhibitions of her photographs in New York and other major U.S. cities, as well as Mexico City, Tokyo and Nairobi.  She currently has an exhibition at Staley-Wise Gallery and John Stevenson Galleries in New York and Ramoma Museum of Modern Art in Nairobi.  In 1979, she married David Hopcraft, a Kenyan research scientist.  They have two sons, Alexander (Xan) and Adam. 


How It Was With Dooms has been on several best-seller lists and won awards from the Children’s Book Council.  Hopcraft has four books for publication in 2005 and 2006:  Karibuni, observations on African life and art; Comes As A Gift, black-white photographs and poetry; and two sequels to How It Was With Dooms: I Love You Dooms, letters from children around the world; and A Girl Like Shallah, the story of Dooms’ successor, Shallah.
Duma marks WERNER MARITZ’s (Cinematographer) first credit as a motion picture cinematographer.  An acclaimed lighting cameraman, Maritz has a vast body of work in commercials for which he has garnered multiple international awards. 


         Maritz began his career in 1988 as an editor and then progressed to the camera department, working as a focus puller/camera operator.  After completing his 42nd feature film, Vertical Limits, he has concentrated on commercials as a lighting cameraman and has completed over 450 local and international commercials.  His versatility throughout all film, high definition and video mediums across the spectrum of music videos, commercials, and motion pictures has earned him a reputation as one of South Africa’s most multi-disciplined cameramen, and a much sought-after asset to South Africa’s film production industry.

Most recently, JOHNNY BREEDT (Production Designer) worked as production designer on the multiple Golden Globe and Academy Award-nominated motion picture Hotel Rwanda.  His other credits as production designer include Disaster and Sumuru, on which he also acted as art director. 

Breedt’s art director credits include Run For the Money, Octopus 2: River of Fear and The Grey Zone.  Breedt is also credited as a set decorator on Shark Attack, and as a set dresser on Sweepers.  His other work as an art director includes: The Ghost and the Darkness, The Making of Mahatma, Katinka Heyns’ Paljas, The Last Face, Red Water, Discovery Network/NBC Kids adventure series, Scout Safari, Beat the Drum, St. George’s, Disaster, Deadline, I Dreamed of Africa and Woman of Color.  Breedt has also designed numerous theater productions as well as the International Leadership Conference.


T.M. CHRISTOPHER’s (Editor) most recent credits as editor are Alice Waters and Her Delicious Revolution and Milos Forman’s Amadeus: The Director’s Cut.  Christopher also worked as a restoration supervisor on Wattstax and on George Lucas’ American Graffiti.  Additionally, he acted as an editor and restoration supervisor on Lucas’ Star Wars Trilogy Special Edition; an editor on both The Young Indiana Jones Chronicles and Wow; and an assistant editor on Ron Howard’s Willow.


Prior to his editing career, Christopher worked in the sound department on numerous films including: Dragonslayer, One From the Heart, Return of the Jedi, The Right Stuff, Indiana Jones and the Temple of Doom, The Mean Season, Amadeus, The Mosquito Coast, At Play in the Fields of the Lord and Wind.

JOHN DEBNEY (Music) is one of the most sought-after composers in Hollywood.  His unique ability to create memorable work across a variety of genres, as well as his reputation for being remarkably collaborative, have made him the first choice of top-level producers and directors.  Debney combines his classical training and a strong knowledge of contemporary sounds to easily adapt to any assignment. With over 50 feature films to his credit, Debney has proven his versatility with films ranging from comedies such as Elf and Bruce Almighty, and action adventures like The Scorpion King and Spy Kids (1 & 2).  

In 2004, Debney received critical acclaim for his Oscar-nominated score to Mel Gibson’s The Passion of the Christ, which is one of the top ten box-office grossing films of all time.  Blending symphonic orchestra, a wide range of world instruments, and the beauty of the human voice, he composed a landmark work.  Strong in his faith, Debney was enticed by the idea of working on a project that held deep, spiritual meaning for him.  His emotional score debuted on Billboard’s charts as #1 soundtrack, #1 Christian Album and #19 on the Billboard Top 200 Album chart prior to receive a RIAA Gold award.

Debney began guitar lessons at age six and played in rock bands in college.  He earned his B.A. degree in Music Composition from the California Institute of Arts.  After college, Debney’s professional entry into the business came from television composing legend Mike Post (Magnum P.I., The Rockford Files, Law and Order), who gave the young composer his start.  Debney furthered his hands-on training by working with Hanna-Barbera composer Hoyt Curtin.  Debney went on to score diverse television projects including Star Trek: The Next Generation, A Pup Named Scooby-Doo, and Sea Quest DSV, for which he won an Emmy for “Best Main Title.”

In the early 1990’s, Debney began to score films for indie projects.  In 1993, he secured his first studio feature, the comedy Hocus Pocus, starring Bette Midler.  Since then, he has gone on to score numerous box office hits including Liar Liar and I Know What You Did Last Summer.  Debney’s other projects include Princess Diaries (1 & 2), Raising Helen, Jimmy Neutron: Boy Genius and Christmas with the Kranks.

Debney’s upcoming projects include The Pacifier, with Vin Diesel, and Chicken Little.


GEORGE ACOGNY (Music) was born in Africa in the mid fifties.  He is a multi faceted talent, speaks 6 languages fluently and plays several instruments.  In the early seventies, he started playing in bands in Europe, which led to a record deal with the WEA label Strings, under which he recorded two albums with guest musicians like Larry Corryel and Michael Brecker.  


In the early eighties, Acogny took a trip to Africa with Peter Gabriel, which carved both their careers and shaped what is now known as world music.  They sampled new sounds and recorded different rhythms in collaboration with various artists like Youssou Ndour.  Acogny then went on to produce Ndour’s first international album The Lion, as well as Donny Osmond’s successful album Soldier of Love.


Acogny lived in England collaborating with Gabriel on various projects and met with David Gilmour from the group Pink Floyd, who introduced him to various rock bands.  In the mid-eighties Acogny scored the music to the film Playing For Keeps.


In the early nineties, Acogny moved to Los Angeles and went on to music supervise over 20 films including: City of Angels, The Crow II, Spawn, The Saint, Jungle 2 Jungle, The Ghost and the Darkness, Virtuosity, Save the Last Dance, The Bone Collector and Rabbit Proof Fence, which gave Gabriel a Golden Globe nomination for the instrumental score in 2003.  Acogny also has a passion for animation, and music supervised, wrote, and produced songs for The Rugrats in Paris, The Rugrats Go Wild and The Wild Thornberrys movies.  He has worked with artists like Aerosmith, Sting, The Dave Matthews Band, Wycleff Jean, Snoop Dogg and many others. 


Acogny has also worked on very successful European projects like the record-setting Asterix, Mission Cleopatra, which is the biggest box office success in France to date, for which he wrote the end title with Snoop Dogg and executive produced the music.  His pride is certainly the groundbreaking Manu Dibango album Wakafrica, which sold over one million copies worldwide.  


Up next, Acogny will be working with director Phillip Noyce on a film being shot in South Africa, and he is producing a large event in Italy for Telecom Italy in the summer.
*
*
*
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